Course title: Shakespeare.
Instructor: dr sc. Janja Ciglar-Žanić.

ECTS credits: 6.
Status: elective.

Semester: VIII.

Enrollment requirements: completed VII semester.

Course description:

The course will be concerned with a selected number of Shakespeare’s plays viewed in the light of new theories of literature and culture. A study of the new strategies of reading, developed in the last few decades (new historicism, cultural materialism, feminism, postcolonialism), will introduce the course.
Each of the selected plays will be accompanied by different film productions of the corresponding play and the discussions will centre on the relationship between text and its visual presentations. Special attention will be paid to the reinscriptive practices in both textual criticism and film productions.

Objectives:

The main objective of the course is to shed a new light on the traditional understanding and reading of the plays as well as on the plays themselves. An additional objective is to examine how Shakespeare’s texts function outside of the medium non-existent in Shakespeare’s time and how in both their textual and visual medium they are related to our present concerns.
Course requirements:
Class work (regular attendance at lectures and active class participation), various section-specific assignments (an oral presentation), and a final quiz-- and essay—style exam on issues raised by plays covered in class and social and cultural issues as they relate to Shakespeare's plays.
Week by week schedule:

Week 1: Introduction: Strategies of reading.

Week 2: Shakespearean stage.
Week 3: Shakespeare on film.
Week 4: King Lear: different readings with the emphasis on cultural materialist interpretation. Film clips: M. Elliott, Peter Brook, (BBC production).
Week 5: King Lear (continued).
Week 6: Hamlet: different readings with the emphasis on psychoanalytical, new historicist and political interpretations. Film clips: Sir Laurence Olivier, G. Kozintsev, K. Branagh.
Week 7: Hamlet (continued).
Week 8: A Midsummer Night's Dream: various reinscriptive practices in textual criticism and performance. Film clips: A. Noble, M. Hoffman, A. Popovski (Gavella Theatre production).

Week 9: A Midsummer Night's Dream (continued).
Week 10: The Tempest: different readings with the emphasis on postcolonial interpretation Film clips: (the BBC production), D. Jarman, P. Greenaway (Prospero’s Books).
Week 11: The Tempest (continued).
Week 12: Antony and Cleopatra: different readings with the emphasis on feminist interpretation. Film clips: J. Scoffield.
Week 13: Antony and Cleopatra (continued).
Week 14: Concluding remarks.
Week 15: Final exam.
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