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Within the glyptic collection of the Archaeological Museum in Zagreb, there is a small group of gems with Latin inscriptions,
consisting of 7 intaglios and 2 glass intaglios. These intaglios are mainly stray finds acquired for the Museum collection in
the course of the 19" and at the beginning of the 20™ century. One intaglio has no record of the site it was found, while six
other intaglios and two glass intaglios have been found at sites in present-day Croatia and Serbia, which once belonged to
the Roman provinces of Pannonia, Dalmatia and Moesia Superior. They can be dated between the 15 and 4" centuries CE.

Keywords: intaglios, engraved gems, glass intaglios, Latin inscriptions, Archaeological museum in Zagreb, glyptic collection,

Roman Imperial period, Late Antiquity

Within the collection of Roman engraved gems from
the Archaeological Museum in Zagreb, there is a small
group of intaglios with Latin inscriptions.! It consists

! The collection of Roman engraved gems from the Archaeological
museum in Zagreb consists of more then 400 gems, which were only
partially published, often without photographs or drawings. Four
intaglios and one glass gem with Latin inscriptions were first published
by S. Ljubi¢ in 1876 (Ljubi¢ 1876: 73, no. 3-4; 74, no: 5-7. During the
recent examination of the glyptic collection intaglio no. 5 and glass
gem no. 6 could not be found.). The first descriptive catalogue of 127
engraved gems (without photographs or drawings), which were a part
of the initial museum collection, was published by F. Maixner in 1881
(Maixner 1881a; Maixner 1881b). In 1941 M. Seper published the
magical gems from Jugoslavia, and among them four magical gems
from the Archaeological museum in Zagreb as well (Seper 1941: 10,
no. 7-8; 12-13, no. 15; 13, no. 16). Later on, the gems were published
sporadically, selected either according to the motifs depicted on them
(Degmedzi¢ 1958; Zazoff 1968: 137-138, no. 291, pl. 53) or as part
of the several exhibitions catalogues (Rendi¢-Miocevi¢ 1987: 141, no.
37; 162, no. 77; 189, no. 128; 190, no. 131; 204, no. 158; 205, no.
161; Nemeth-Ehrlich 1993: 160-164, no. 213, 214, 216-219, 226, 228,
229; Rendi¢-Miocevi¢, Kirigin 1995: 130-131, no. 3-9; Kai¢ 2013b).
The entire collection of Roman engraved gems was analyzed in the
unpublished PhD thesis by the author of this paper (Kai¢ 2013a).

of seven intaglios and two glass intaglios which were
mostly acquired for the Museum glyptic collection dur-
ing the 19% century, and in the first two decades of the
20 century. Eight of these gems have a known finding
site, while the ninth is only known to have come from
Croatia.

Among the group one of the earliest dated intaglios is
a nicolo first published by Sime Ljubi¢, who recorded
the information that the intaglio was found in Salona
and left us a drawing of the inscription on the intaglio
(Ljubi¢ 1876: 74, Fig. 7). Franjo Maixner brought the
same data on the intaglio (Maixner 1881b: 109-110, no.
41).

2 This nicolo is part of the rich collection belonging to Vinko (Vicko)
Solitro from Split, who was a collector of ancient Roman monuments.
His collection was bought by Sime Ljubi¢ in the 1860s and 1880s for
the Archaeological Museum in Zagreb. For more information on the
collection of Vinko Solitro see Sedlar Torlak 2014.
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Fig. 1. A nicolo from Solin, Archaeological museum in Zagreb, Inv. no.
A-15951 (photo: L. Kai¢)

On the nicolo? (Fig. 1) the inscription SVIRI is engraved
in retrograde form, with a palm branch above and a
wreath beneath the inscription.The text reads as follow-
ing: S(exti) Viri (CIL IIT 10188, 23). According to CIL,
the inscription mentions the name Sextus Virius. The
closest stylistic and iconographic parallel can be found
in the nicolo from the Hannover collection (AGDS IV
Hannover: 307, no. 1694, t. 222), with a difference in the
position of the wreath (here placed above the inscrip-
tion) and the palm branch (below the inscription). The
Hannover nicolo is dated to the end of the 1% and be-
ginning of the 2" century CE (AGDS IV Hannover: 307,
no. 1694, t. 222). One also has to mention the nicolo
from Aquileia (Sena Chiesa: 1966, 417, no. 1525, t. 77),
whose depiction is exactly the same as on the Hannover
example, with the inscription placed below the wreath
and above the palm branch.

The next nicolo* (Fig. 2), known only to have been found
in Croatia, is engraved with the retrograde inscription,
containing three lines MOTI/AMIAN/THVS framed by a
wreath. The drawing of the inscription and the informa-
tion on the intaglio were first published by Sime Ljubi¢
(Ljubi¢ 1876: 73, no. 3), and then by Franjo Maixner
(Maixner 1881b: 109, no. 40). A close iconographic and
stylistic parallel can be found in a carnelian from the
Hannover collection, dated to end of the 1% and begin-
ning of the 2" century CE (AGDS IV Hannover: 307,
no. 1691, t. 222). The cognomen Amianthus can be read
from the inscription. It was a name of Greek origin,

3 Inv. no. A-15951; shape 11; 11 x 9 x 3 mm (Kai¢ 2013a: 264, no. 299,
pl. 75). Shapes of all intaglios published herein are based on AGWien
I: 15, Fig. c and Mandrioli Bizzari 1987: 30, t. 2.

4 Inv. no. A-16111; shape 11; 10 x 11 x 3 mm (Kai¢ 2013a: 264, no.
300, pl. 75).

Fig. 2. A nicolo from unknown site in Croatia, Archaeological museum
in Zagreb, Inv. no. A-16111 (photo: I. Kai¢)

usually given to slaves and freedmen (Solin 2003: 785-
786).°> The word MOTI may refer to the name Motius.
The cognomen Motius was recorded on an inscription
from Belgium (CAG-08: 227), and it appears on a lead
plate (tabella defixionis) from Britain (AE 1969-1970:
311).6

A heavily damaged carnelian’ comes from Kostolac
(Viminacium) (Fig. 3), with the retrograde inscription
AVRE/LIO in two lines. Given the fact that the name
was written in the dative or ablative case, and not the
genitive, we can assume that the owner, who was most
likely a member of the gens Aurelia, did not commis-
sion the carnelian for himself, but rather received it as a
present (AG Wien I1I: 17).

The nicolo® (Fig. 4) with the two-lined inscription CRIS-
PI/NILLA comes from Sremska Mitrovica (Sirmium).
The female cognomen Crispinilla is relatively rare and

> The name Amianthus is derived from the Greek name Amiantos. For
more on the name Amianthus see Pape 1884: 73 and Solin 2003: 785-
786. It was found on one inscription which mentions the architect
Amianthus Nicanorianus, a member of the college of imperial officials
(Silig 1836: 133). The name Amianthus was recorded on a funerary stele
from Zurzach in Switzerland (CIL XIII 5239), which was dedicated
to certain Certus, a veteran of the Legio XIII Gemina, by Amianthus,
his freedman and heir (Frei-Stolba 1981: 49-54). Furthermore, one
Amianthus was an engraver of gems (Silig 1836: 133).

6 The lead plate contains the engraved names Enestinus / Motius /
Comitinus. The name Motius is most likely of Celtic origin (A. R. Birley
1980: 96).

7 Inv. no. A-16108; shape 11; 11,23 x 15,16 x 3,11 mm (Kai¢ 2013a:
265, no. 304, pl. 76). Surface is damaged, the upper right edge is
chipped.

8 Inv. no. 9223; shape 11; 14 x 17 x 4 mm (Kai¢ 2013a: 264, no. 301,
pl. 76). The intaglio was given to the Museum as a gift by Mr. JaSa
Gamirsek in 1905 (ibid.).
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Fig. 3. An orange carnelian from Kostolac, Archaeological museum in
Zagreb, Inv. no. A-16108 (photo: 1. Kai¢)

has been mostly recorded in Italy, while the name ap-
pears only on a few monuments from the Roman prov-
inces. So far it has not been recorded on epigraphic
monuments from Pannonia Inferior.?

One more intaglio bearing an inscription was found in
Sremska Mitrovica. The red jasper?® (Fig. 5) is engraved
with the three-lined inscription IVSIVS/PARTEN/OPE.
The letters were carved in positive which leads us to
conclude that the intaglio was not meant to be used as a
seal. The inscription mentions the family name Iusius!!
and the female cognomen Partenope'’. The inscribed
text can be translated as “Lusius with Partenope” or
“Lusius to Partenope”, so one can deduct that the intag-
lio was most likely a present.

% Compare OPEL 2: 5. v. Crispinilla. The cognomen Crispinilla appears
on only 27 epigraphic monuments in the Clauss-Slaby epigraphic
database (http://db.edcs.eu/epigr/epi_ergebnis.php). Most of them
were found in Italy (11) and in the city of Rome (10), while a small
number comes from the provinces of Dalmatia (2), Pannonia Superior
(2), Moesia Superior (1) and Sardinia (1). For example, this cognomen
is recorded on the inscription from Ravna in Serbia (Moesia Superior),
which mentions a little girl Aelia Crispinilla (ILJug 1320), and on two
inscriptions from Pannonia Superior, one from Mursella and another
from Emona (an amphora seal) which mention Calvia Crispinilla
(IILPecs: 00173; AE 1994: 00658c). The cognomen Crispinilla can also
be found on the two aforementioned inscriptions from Dalmatia (AE
1981, 0703; CIL I1I 1988= CIL III 1989 = ILJug 2077).

1% Inv. no. A-16093; shape 8; 10,67 x 14,27 x 2,5 mm (Kai¢ 2013a: 265,
no. 303, pl. 76). The Museum bought the intaglio from Mr. S. Vasiljev
in 1898 (ibid.).

1 The nomen Iusius is derived from the name Lusius, and as such was
recorded on two inscriptions (CIL III 1863 and CIL VIII 17244; OPEL
3:s. v. Lusius).

12 The female cognomen Partenope is a version of the name Parthenope,
and occurs on two inscriptions from Dalmatia (CIL III 6421, 9004;
OPEL 3: s. v. Parthenope).

Fig. 4. A nicolo from Sremska Mitrovica, Archaeological museum in
Zagreb, Inv. no. 9223 (photo: I. Kai¢)

Fig. 5. A red jasper from Sremska Mitrovica, Archaeological museum
in Zagreb, Inv. no. A-16093 (photo: 1. Kai¢)

An iron ring mounted with a hexagonal carnelian onyx*?
(Fig. 6) was found in the river Kupa near Sisak (Siscia).
The intaglio is engraved with an undetermined im-
age at its centre, depicting perhaps a swallow or a fish
viewed from above. On the oblique lateral sides of the
gem runs the inscription SI/VI/S/VI/VA/M, carved in a
cameo technique (see Platz-Horster 1987: 79, no. 141,
pl. 29).The closest iconographic parallel for our carnel-
ian onyx can be found in the ring from the Nijmegen
collection, mounted with a hexagonal glass gem which

13 Inv. no. A-16220; flat surface, hexagonal; 7 x 8 mm (Kai¢ 2013a:
265-266, no. 305, pl. 77). The ring was bought for the Museum collec-
tion in 1912 from Milan Tkalac from Sisak (ibid.).
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Fig. 6. An iron ring mounted with a hexagonal carnelian onyx from
Sisak, Archaeological museum in Zagreb, Inv. no. A-16220 (photo: I.
Kai¢)

depicts an oil lamp and has an identical inscription on
its lateral sides (Maaskant-Kleibrink 1986: 50-51, no.
103). The shape and ring type can be identified from a
similar gold ring in the Vienna collection dated to the 3™
century CE, also containing a hexagonal carnelian onyx
engraved with the image of an ivy leaf and the inscrip-
tion ME/RI/T/OTE/AM/0 (AGWien III: 143, no. 2164,
pl. 83, 235). Based on the hexagonal shape of the intag-
lio (see Tomaselli 1998), as well as the ring type, our
ring from Sisak, along with the intaglio, can be dated to
the 3" century CE. Based on the inscription Si vis, vivam
(“If thou wishest, I shall live”), we can assume that the
ring was given out of sentimental reasons to its owner,
as a token of love (Maaskant-Kleibrink 1986: 50-51, no.
103).

Sime Ljubi¢ published yet another nicolo (Fig. 7), along
with a drawing of the inscription, relaying an impor-
tant piece of information, namely that the intaglio was
excavated near the church of St. Mary in Mu¢ Gornji,
together with a coin of the emperor Gratian (367-383
CE) (Ljubi¢ 1876: 73, no. 4).!* The intaglio was donated

14 Sime Ljubi¢ lists in his publication that the intaglio was found “...
apud aedem s. Mariae in vico Sup. Muc in Dalmatia...” (Ljubi¢ 1876:
73, no. 4). However, the actual location is the church of St. Peter in
Mu¢ Gornji. According to local tradition, there was a church in Mu¢
Gurnji dedicated to the Blessed Virgin Mary, which was destroyed by
the Ottomans (Tadin 1980: 54, 66; Piplovi¢ 2009: 74). A stone church
covered in panels, dedicated to St. Peter, was recorded in 1709 during
the visitation of the Archbishop Stjepan Cupilli from Split (Kati¢
1957: 244; Demori-Stanic¢i¢ 1989: 196). That church was demolished
in 1761 and in its place a new one was built (Kati¢ 1957: 244). When
don Mijo Jerko Grani¢ was transferred to Gornji Mu¢ from Kastel
Gomilica to become a parson in 1869, he tried to expand and upgrade
the existing church (Tadin 1980: 63). However, due to the dilapidated

Fig. 7. A nicolo from Mu¢ Gornji, Archaeological museum in Zagreb,
Inv. no. A-16097 (photo: L. Kai¢)

to the Museum by the parson of Mu¢ Gornji, don Mijo
Jerko Grani¢, who was a friend and associate of Sime
Ljubi¢.?® This information was also published by Franjo
Maixner (Maixner 1881b: 110, no. 42). The sites where
parson Grani¢ was excavating in Mu¢ Gornji can be par-
tially reconstructed thanks to the preserved letters that
the parson had sent to Sime Ljubi¢, which contain draw-
ings of the finds and the layouts (Mirnik 2010: 66-86;
Beki¢ 2011: 316). In his letter dated 12% May 1873, par-
son Grani¢ describes how while digging “just above the
church” he found three gems, one of which contained
an inscription (Mirnik 2010: 69, Fig. 12). However, the
indicated data was not enough to determine with cer-
tainty the exact location of these finds, apart from pro-
viding information that they were discovered during the
excavation of the site of the parish church of St. Peter in
Mu¢ Gornji.’ The aforementioned nicolo'’ is engraved
with a three-lined inscription in positive: GRE/GORI/
VIVAS (CIL III 10188, 17). Parallels can be drawn with

state of the building, he was forced to build a new church in 1871, and
while digging the foundations he discovered the famous architrave
bearing the name of Croatian duke Branimir and the year 888, which
parson Grani¢ then gifted to the Archaeological Museum in Zagreb
(see Mirnik 2010).

15 Don Mijo Jerko Grani¢ partially gifted and partially sold 11 intaglios,
six glass gems and one glass cameo to the Archaeological Museum in
Zagreb, all found in Mu¢ Gornji (Kai¢ 2013a: 11).

16 Secondary excavations for revision purposes conducted on the
location of the old church of St. Peter in Mu¢ have shown that it
was a case of adapting a farm building from Antiquity into an early
Christian church, which was then redesigned into a Pre-Romanesque
church (Zekan 1980; Marasovi¢ 1980: 83). For Roman locations in
Mu¢ Gornji, the ancient Andetrium, see Beki¢ 2011: 316-317.

17 Inv. no. A-16097; shape 11; 10,67 x 13,13 x 3,49 mm (Kai¢ 2013a:
264-265, no. 302, pl. 76).
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Fig. 8. A yellow glass intaglio from Trilj, Archaeological museum in
Zagreb, Inv. no. A-15957 (photo: 1. Kai¢)

a cameo portrait from Geneva, dated around 300 CE,
which bears the inscription A(IT)A (G)REGORI VIVAS
(Vollenweider 1979: 261-263, no. 272 bis; Aubry 2011:
241, n. 36). The inscription can be interpreted as an
early Christian formula, which translates as “May you
live and be wakeful” (Vollenweider 1979: 261-263, no.
272 bis; Aubry 2011: 241)."® Since the nicolo from Mu¢
was found together with the 4™ century coin of the em-
peror Gratian, it too should be dated to the same period,
which is further confirmed by the phrase inscribed on
the intaglio.

As previously mentioned in the introduction, the Za-
greb collection also holds two glass intaglios bearing
inscriptions. The intaglio’ made of yellow glass (Fig.
8) bears the inscription HAVE (a version of the word
“Ave” meaning “Hail”) written in retrograde form. The
intaglio was found at Trilj near Gardun (Tilurium), a site
rich with glyptic finds (compare Nardelli 2011). A paral-
lel for the material and inscription can be found in the
intaglio made of greyish glass from Vendeuil-Caply in

18 The inscription GREGORI VIVAS consists of the imperative mood

of the Greek verb ypnyopéw (“to be awake”), written in the Latin
form, and the word vivas (Aubry 2011: 241). The word I'PHI'OP],
written in Greek, can also be found on two cameos from the Content
collection, dated to the 3" century CE (Henig 1990: XIII, 26-27, no.
47-48). The Christian symbolism of that term comes from the words
Jesus uttered to his disciples, asking them to keep vigil (Mk 14 38; Mt
26: 38, 41) (see Vollenweider 1979: 261-263, no. 272 bis, n. 15).

9 Tnv. no. A-15957; yellow transparent glass; shape 10; 6,5 x 8,3 x
1,3 mm (Kai¢ 2013: 303, no. 399, pl. 100). Bought in 1911 from Mate
Zuljevi¢, from Trilj (ibid.).

Fig. 9. A hexagonal black and red glass intaglio from Sisak, Archaeo-
logical museum in Zagreb, Inv. no. 426 (photo: I. Kai¢)

France, bearing the inscription HAVI, which was dated
to the mid-first century CE based on the context of the
find (Guiraud 1988: 192, no. 928, t. 61).°

The last in the collection is the hexagonal intaglio*
from Sisak (Siscia), made of black and red glass, with
an image at its centre, which might depict a fish, while
its inclined surface contains an inscription (Fig. 9). This
glass intaglio belongs to the same type and was made in
the same manner as the aforementioned carnelian onyx
(Fig. 6), which was also found in Sisak. The inscription
on the glass intaglio is difficult to read, the letters are
barely discernible, perhaps forming the text ME/M/1/
NI/TV/1.22 The phrase memini tui (“I remember thee”)
can be found on a glass intaglio from Carnuntum, pre-
served in a ring and dated to the 3" century (Dembski
2005: 163, no. 1121, pl. 115). Based on its hexagonal
shape, the glass intaglio from Sisak can also be dated to
the 3" century CE, and its inscription clearly points to
the possibility that this intaglio was another love token.

20 One can also mention a yellow glass intaglio mounted in a bronze
ring, bearing the retrograde inscription AV (Kamenjarin 2011: 147,
149, no. 3818). The ring and the glass intaglio are dated around the
1%t and 4™ centuries CE (ibid.) The ring was found in 2007 during
the archaeological excavations at Resnik (Siculi) near Kastel Stafili¢
in Dalmatia (ibid.). Judging from the published photograph of the
aforementioned glass intaglio, perhaps the inscription could be read
as HAV.

21 Inv. no. 426; red and black glass; shape 9, hexagonal; 8,44 x 7,15 x
2,78 mm (Kai¢ 2013a: 303, no. 400, pl. 100).

22 1 would like to thank dr. sc. Dino Demicheli for his assistance in
reading this inscription.
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CONCLUSION

As our finds mostly have no archaeological context,
apart from the nicolo from Gornji Mu¢ (Fig. 7), it is hard
to date them with precision. Based on the technical and
stylistic characteristics, and parallels drawn from simi-
lar finds from other glyptic collections, we can date
them to the Roman imperial period (Fig. 1-5, 8). Several
of the intaglios can be dated more precisely, thanks to
the shape of the ring (Fig. 6) or the phrase written on
them, to the 3" (Fig. 6, 9) and 4™ centuries (Fig. 7).

The inscriptions on the five intaglios (Fig. 1-5) record
six persons. Among them, one person bears praenomen
+ nomen, two persons are with nomen only, another two
with cognomen only, and one person bears two cogno-
mind. In total, there are one praenomen (Sextus), three
gentilicia (Virius, Aurelius, Iusius) and four cognomina
(Amianthus, Motius?, Crispinilla, Parthenope). Two names
are of Greek origin (Amianthus, Parthenope) and one is
Celtic (Motius), while the name Crispinilla rarely ap-
pears in the Roman provinces and has not been record-
ed in Pannonia Inferior so far, where our intaglio comes
from.

The collection includes inscriptions which contain
phrases (Fig. 6-9), such as the inscription Have on the
glass intaglio from Tilurium. Furthermore, one hexag-
onal intaglio and one hexagonal glass gem from Sisak
(Siscia) contain phrases which can be interpreted as
love tokens (Si vis, vivam; Memini tui), while the inscrip-
tion Gregori vivas alludes to the words of Jesus and can
be interpreted as an early Christian inscription.

We can conclude that, despite being small, this collec-
tion of intaglios bearing inscriptions from the glyptic
collection of the Archaeological Museum in Zagreb, ex-
pands our knowledge of the instrumenta in the Roman
provinces of Pannonia Superior, Pannonia Inferior,
Moesia Superior and Dalmatia in the period of the 15tto
the 4t century CE.*

* This work has been financially supported by the Croatian Science
Foundation under the project no. 6505 Between the Danube and the
Mediterranean. Exploring the role of Roman military in the mobility of
people and goods in Croatia during the Roman Era.

SAZETAK

RIMSKI INTAGLIJI S NATPISIMA
1Z ARHEOLOSKOG MUZEJA U ZAGREBU

Medu brojnim rimskodobnim gemama koje se cuvaju
u Arheoloskom muzeju u Zagrebu, moZe se izdvojiti
skupina gema s natpisima na latinskome jeziku. Ona se
sastoji od sedam intaglija i dvije staklene geme. Ti su
predmeti, uglavnom kao slucajni nalazi, pribavljeni za
muzejsku glipticku zbirku tijekom 19. stolje¢a i u prva
dva desetljeca proslog stolje¢a. Mjesto nalaza poznato
nam je za osam od devet primjeraka, koji su nadeni na
lokalitetima na podruc¢ju danasnje Hrvatske i Srbije.
Datiraju se u razdoblje od 1. do 4. st.

Kljucne rijeci: intagliji, staklene geme, latinski natpisi,
Arheoloski muzej u Zagrebu, glipticka zbirka, rimsko
carsko razdoblje, kasna antika
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